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A step towards building the academy we want
in the Anthropocene

https://www.kth.se/anthropocenehistory/publications/outreach/arts-of-scholaring-on-a-damaged-planet-1.1372351


It has all kinds of characters -I don't remember those in total. They
are not only humans but others, other organic or inorganic forms of

life and matter that would play a role. We talked about trees,
lichens... And the struggle or tension is the inside and outside of the
spaceship, perhaps. The spaceship as enabling and also as limiting,
which, of course, we know from the history of spaceflight is a big

issue. Even with the Earth itself being seen as a spaceship, It's both
sufficient and efficient, but it's also very sort of… yeah,

constraining. And this, in a way, is the storyline that then unfolds,
like in Star Trek it has, where so many of the social and

socioecological problems have been discussed, basically, through
science fiction. 

And now this spaceship is currently on a trajectory through space on a
journey to solve pressing issues, that is going to planets that have

died. Initially, they go there and get plugged into these planets with
a cord or something. There's a spaceship and there's a small connector,
and they try to contribute to the soil and to the air, and try to make
the planet better and regenerate life there. But they noticed that when
they do that after a couple years the planets die again, so they're
like ‘okay, how can we make it so that it's a long-lasting impact?’.
During all this encounters the crew is then challenged to… well, with

all its repository of skills and sensorial tools and ways of
navigating, communicating to solve this. We imagine that the characters
are in in symbiotic collective relationships that are much more than

our usual common human relationships, but are more like these networks
that, for instance, likens entertain. There is a constant learning

going on and interaction, both with the inner worlds of this spaceship,
but also then with the worlds that they encounter. And there would, in
our understanding, then be this kind of creative, ingenuous ways of

dealing with these encounters of mutually changing, where not just the
other worlds are changed, but also oneself; where forms of regeneration
are sort of enacted and world-building is performed in ways that can be

enlightening somehow and can create better worlds. 

What they realized is that they need to kind of… open themselves up a
little bit more to possible injury and they need to like dissolve their
spaceship so when they land they dissolve the spaceship so they can

have a closer relationship with the planets they're trying to mutually
help. Get nutrients back from them and then when they do this the

planets actually survive for many many years.

In the Star Trek fashion, as said, where we thought that it's a very
good example of how you can be curious without being violent, for
instance. You can actually think about the academy as a place of

exploration and curiosity that isn't colonizing and that doesn't have
to be always defensive, for instance, but could also be very open-

minded. That was what our story would be about. 

W e  h a v e  a  s t o r y  f o r  y o u ,  a n d  i t ' s  f a n t a s t i c  b e c a u s e  i t ' s  n o t  j u s t  e x c i t i n g  a n d  i n t e r e s t i n g . . .  b u t  a l s o
b e c a u s e  i t ' s  s e t  i n  t h e  f u t u r e .  S o  w e  h a v e  t h i s  f a n t a s t i c  i d e a  o f  a  s c i e n c e  f i c t i o n  s t o r y  w h e r e  t h e

a c a d e m y  i s  a  s p a c e s h i p  i n  o u t e r  s p a c e  a n d  i t ' s  n o t  a n y  s c i e n c e  f i c t i o n  s t o r y ,  b u t  i t ' s  a  b e n i g n  s c i e n c e
f i c t i o n  s t o r y ,  i n  t h e  S t a r  T r e k  f a s h i o n ;  b e c a u s e  w e  t h i n k  t h a t  s c i e n c e  f i c t i o n  i s  t o o  d y s t o p i a n ,  a n d  i t
s h o u l d  b e  m o r e  u t o p i a n  a g a i n .  S o  a  m o r e  p o s i t i v e  b e l i e f  a n d  c r e a t i v e  w a y s  o f  s c i e n c e  f i c t i o n ,  s o  t h i s

s p a c e s h i p  i s  n o t  o u t  t o  c o l o n i z e  o t h e r  w o r l d s ,  b u t  a c t u a l l y  t o  e x p l o r e  a n d  t o  c r e a t i v e l y  e x p e r i m e n t
w i t h  t h e s e  e n c o u n t e r s .


